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V alery  V . P e tro ff  

« A R M O N I A  R E R U M »  IN  J O H N  S C O T T U S ’ A  U L A E  S ID E R E A E

John Scottus’ p oem  A ulae sidereae («Starry tem ple/court» , c. 869- 
77)1 was supposedly w ritten  in response to Charles the Bald’s plans 
to construct at C om piègne a n ew  church w h ich  could  rival A achen’s 
Palatine Chapel o f  Charlem agne, his glorious grandfather2. It 
describes real or im aginary Christmas mass served by Charles the 
Bald in an ideal tem ple. B y means o f  sophisticated poetical sym bol
ism John Scottus proposes multilayer vision  o f  the harm onic universe 
the hearth o f  w h ich  constitutes an ideal tem ple. M ost probably, the 
new  church o f  K ing Charles was still only a project w h en  John Scot
tus was com posing his poem . This allowed John Scottus the liberty to 
propose a building program, his ow n  ideas concerning w hat a royal 
tem ple should be. T he A ulae sidereae provided Charles the Bald w ith  
a plan and design o f  an im perial tem ple w h ich  com bined  the features 
o f  Biblical tem ple o f  S o lom on  (as represented in the E zek ie l’s 
v ision )3 and A achen’s palatine church. M oreover, John Scottus made 
this church a corner-stone o f  the universe centered around the ideal 
tem ple and its m ain figure — the w ou ld -b e em peror Charles.

Astronomy, arithm ology, the sacred history, and eschatology are 
interw oven in A ulae sidereae’s worldview . T he p o em ’s prologue  
depicts cosm os and its ruler, the Sun, that travels through the cardi
nal signs o f  the zodiac in the course o f  the year. O n  a theological 
and m etaphysical level, these calendar m om ents coincide w ith  the

1. C ritical ed ition s o f  the poem : Iohannis Scotti Eriugenae Carmina, ed. M . W. 
H erren , D u b lin  1993, 116-20; Iohannis Scotti Carmina,  ed. L. Traube, B erlin  1896 
(M onum enta  G erm aniae H istorica . P oetae Latini aevi C arolin i, 3), 550-52.

2. M . H erren , «E riugena’s Aulae sidereae, the Codex Aureus and the Palatine  
C hurch  o f  St. M ary at C om p iègn e» , Studi Medievali, 28 (1987), 593-608; V. 
Petroff, Aulae sidereae. T h e  W orld by E riugena, M . A . thesis defen d ed  at the  
C entral E uropean U niversity , B udapest (1996).

3. Ez 40-42.

«M icrologus» X X V  (2017), SISM EL E d iz io n i del G alluzzo, 2017 
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VALERY V. PETROFF

events o f  the sacred history: the con cep tion  and birth o f  Jesus Christ 
and John the Precursor occur under these zodiac signs. T h e cosm ic  
harm ony is manifest w h en  the order o f  things sings along (concinit) 
to w hat is told  by Scripture (mundus gestans symbola Christi). T he  
divine deeds are harm onized by means o f  the octaves (octonus numerus 
divinos sym fonat actu s).T h e  term  octava too  has m ultiple m eaning and 
im portance in the A ulae sidereae (astronomical, calendar, liturgical, 
musical, arithm ological): the universal concord sym bolized  by the 
harp o f  K ing D avid (nabla sonorum) too  is arranged by the octaves.

The harmony o f  H istory and the Bible

In the A u lae sidereae (v. 85-100) John Scottus deliberately draws 
parallels betw een  Charles’ church and the Biblical tem ple o f  
S o lo m o n 4. Architectural or artistic details described in the p oem  are, 
for m ost part, archetypical and refer to the description o f  the tem ple  
built in Jerusalem by S o lom on  (as represented in  i Kings 6-7 , 2 
C hron. 3-4, and E zekiel 40-43). B oth  churches w ere houses o f  G od  
built by m ighty and w ise kings near their ow n palaces5. Remarkably, 
«Solom on» was a w ell-k n ow n  epithet o f  E riugena’s royal patron, 
Charles the Bald.

There are references to A achen too. First, the A achen basilica was 
o f  special im portance to the p o em ’s addressee, Charles the B ald6. In 
addition, the A achen chapel was the m ost prom inent o f  the im perial 
buildings, being  the sym bolic centre o f  the Carolingian empire, 
w here the high throne o f  Charlem agne was p laced7. T h e exterior

4. Y. C hriste, «Sainte-M arie de C o m p ièg n e  et le  tem p le d ’H ézéch ie l» , in  
Jean Scot Érigène et l ’Histoire de la Philosophie, ed. R . R o q u e s , Paris 1977, 478-79. 
For a broader co n te x t see S .S .T uell, «E zekiel 40-42  as Verbal Icon», The Catholic 
Biblical Quarterly, 58/4  (1996), 649-64.

5. 2 Par 8:1: «aedificavit S a lom on  d om u m  D o m in i et d om u m  suam»; 2 Par 
7:11: «com plev it S a lom on  d o m u m  D o m in i et d o m u m  regis». Such an in terpre
tation  supports the o p in io n  that the church in  qu estion  was to  be constructed  
at C o m p ièg n e  in  the residence o f  K in g  Charles.

6. P. E. D u tto n , E. Jeauneau, «T he Verses o f  the Codex Aureus o f  Saint 
Em m eran», Studi medievali, 24/1  (1983), 115-20.

7. P. E. D u tto n , The Politics of  Dreaming in the Carolingian Empire, L ond on  
1994, 53; Id., Charlemagne’s Moustache and Other Cultural Clusters of  a Dark Age,  
N e w  York 2009, 121-22.
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«ARM O NIA RERUM»  IN  JO H N  SCO TTU S’ A U L A E  SID EREAE

and interior design o f  an ideal im perial church had, for Carolingian  
intellectuals, b ecom e inevitably associated w ith  that o f  A achen. Like 
the church in the A ulae sidereae the A achen chapel was dedicated to 
the honor o f  the Virgin; and like S o lo m o n ’s tem ple, w h ich  was like
w ise located near the house o f  the king, the A achen «basilica» co n 
stituted a part o f  C harlem agne’s im perial palace. T h e chapel’s core 
was octagonal (w hich m ight also indicate its im perial character)8, 
and the church in the p oem  also had πολύγωνος flexu s  (v. 88).

There is probably one further, and heretofore unnoticed , refer
ence to A achen in the A u lae sidereae. Verse 94 o f  the p oem  clearly 
speaks about «sursum deorsum populos altaria circum», and this 
extraordinary detail again alludes to A ix-la-C hapelle, w here Charle
m agne, from his throne in the tribune over the m ain portal, could  
watch tw o liturgies being served sim ultaneously on  tw o levels, one  
above the o th er9. It is w orth  m en tion in g  that am ong the m odels 
w h ich  John Scottus m ight fo llow  describing the church interior are 
B ed e’s D e tabernaculo and D e templo, as also A lcu in ’s verse inscrip
tions for the altars and churches dedicated to V irgin M aryI0.

B elow  I w ill observe the ways John Scottus understands harm ony  
in his p oem  w ith  special emphasis on  his sources and predecessors. 
Particularly, I am go in g  to indicate close affinity betw een  represen
tations o f  the Sun in A u lae sidereae’s astronom ical prologue and 
philosophical hym ns o f  Late Antiquity, poin tin g  out Martianus 
Capella’s D e nuptiis as his direct source. It w ill be suggested that

8. O n e  o f  the first descrip tions o f  a C hristian  octagonal church bu ilt by the  
em peror is fou n d  in  the third b o o k  o f  E useb ius’ Life of  Constantine. In ch. 50 
E usebius reports that in  A n tio ch  C on stantin e  consecrated  a church o f  surpass
in g  size and beauty w h ic h  was « o f an octagonal form  (έν οκταέδρου μεν 
συνεστώτα σχήματι), and surrounded on  all sides by m any cham bers, courts, and  
upper and low er  apartm ents». See E useb ius, T h e  Life o f  C on stantin e. B o o k  III, 
ch. 50. Trans. E. C. R ichardson , in: A  Select Library o f  Nicene and Post-Nicene  
Fathers o f  the Christian Church. S eco n d  Series.V ol. I. Grand R ap ids 1979, 532-33.

9. T h e  correspon d ing  draw ing see in  P. C lem en , Die romanische Monumental
malerei in den Rheinlanden,  D ü sse ld o rf 1916, 9, fig. 2 (reprinted in  D u tto n , The 
Politics of  Dreaming, fig. 12).

10. SeeV . PetrofF, «The D e Templo  o f  B ed e  as the Source o f  an Ideal Tem ple  
D escrip tio n  in  E riu gen a’s Aulae Sidereae», Recherches de théologie et philosophie 
médiévales, 65, 1 (1998), 97-106; Id., «Эпилог Aulae sidereae Иоанна Скотта (vv. 
72-101) и предшествующая поэтическая традиция», Диалог со временем  [«Epi
lo g u e  o f  John  S co ttu s’ Aulae sidereae (vv. 72-101) and the Earlier P oetic  Tradi
tion», Dialogue with Time], (1999), 46-59.
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verses 82-92 o f  the A u lae Sidereae may allude to Lucretius’ prologue  
to the D e Rerum  N atura. I also discuss h ow  arithm ological sym bol
ism  o f  the four and the eighth is treated and engaged by John Scot- 
tus in an attem pt to link harm onic structures o f  cosm os and history.

The astronomical prologue: harmony o f the p oem ’s sources

I’d like to point out the remarkable affinity betw een  A ulae  
sidereae's prologue and philosophical hymns o f  Late Antiquity. T he  
A ulae sidereae (v. 1-8) begins w ith  the im age o f  the T itan-Sun that 
binds the circles o f  the starry tem ple w ith  his golden  hair:

A u la e  sidereae  paralelos u n d iq u e  c ircos  
C r in ib u s auratis n e c t it  T ita n ia  lam pas.
U m b ra m  bis lu c i p a r ile m  bis la n c e  s ta te ra n s  
Sese  b is tr o p ic o s 11 am b aru m  v ertit in  auctus,
A c  sic  d istin g en s b in is  b is m o tib u s  a n n u m  
R e g n a t  te tr a g o n u m  p u lcro  d isc r im in e  m u n d u m  
S ig n is  a m b itu m  b is sen is l im ite  cu rvo ,
Q u a e  to t id e m  m en ses  terren is u sib us aptant.

T h e  lam p o f  T ita n  b in d s w ith  its g o ld e n  hair  
T h e  ev er-p a ra lle l r in gs o f  th e  starry tem p le .
T w ic e  it  w e ig h s  o u t  o n  its scale  sh ade and  n ig h t, tw ic e  a year eq u a l to  
ea ch  o th er ,
A n d  tw ic e  it  turns b a ck  at th e  trop ics to  th e  in crease  o f  each .
T h u s d iv id in g  th e  year w ith  its t w ic e - t w o  m o tio n s  
It ru les th e  w o r ld , fo u r -fo ld  in  th is e x c e lle n t  d iv is io n ,
G ir t w ith  t w ic e - s ix  sign s, d istr ib u ted  a lo n g  c u rv ed  [zod iaca l] path , 
W h ic h  fu rn ish  th e  sam e n u m b er  o f  m o n th s  fo r  ea rth ly  u s e 12.

Q uite unexpected ly  for Carolingian poetry, these initial lines 
seem  to echo the tradition o f  Greek and Latin philosophical and 
astronom ical poem s o f  antiquity.

11. lohannis Scotti Annotationes in Marcianum, ed. C . Lutz, C am bridge, M A , 
I939> τ7 5 (437 . 24 D ick ): «Tropicus id  est conuersib ilis. Ibi sunt du o  solstitia in  
quibus conuertitu r so l in  auctum  d iei uel noctis».

12. I use tw o  E nglish  translations (w ith  m y corrections): J. J. O ’M eara, Eriu- 
gena, O xford  1988, 184-87; and lohannis Scotti Carmina, ed. M . H erren , D u b lin  
199},  117-21.
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«ARM O NIA RERUM »  IN  JO H N  SCO TTU S’ A U L A E  SID EREAE

P roclus. For instance, Proclus too  began his H ym n  to Helios w ith  
an invocation  to H elios depicted as the king o f  the visible universe 
pouring dow n the flow  o f  harm ony into  the material worlds. H elios  
is presented as T itan binding the planets w ith  his go ld -like radiance:

Κ λΰθι, πυράς νοεροί) βα σιλεύ , χρυσήνιε Τ ιτάν,
Κ λΰθι, φ ά ο υ ς  ταμία , ζω α ρ κ έο ς, ώ ά ν α , πηγής 
α ύτός ë x o v  κληΐδα  καί ύλα ίο ις  ένΐ κόσμοις  
ύ ψ ό θ εν  ά ρ μ ο ν ίη ς  ρύμ α  π λού σ ιον  έξοχετεύω ν.

H ea rk en , k in g  o f  n o e r ic  fire, T ita n  h o ld in g  th e  g o ld e n  b r id le , 
h ea rk en , d isp en ser  o f  lig h t, y o u , о  lord , w h o  h o ld  y o u r se lf  
th e  k ey  to  th e  l ife -su p p o r t in g  so u rce  and  c h a n n e l o f f  fro m  ab ove  
a r ich  stream  o f  h a r m o n y  in to  th e  m a ter ia l w o r ld s 13.

A ccording to Proclus, H elios is the father o f  the Seasons w h o  pro
vides the harm onious ordering o f  the cosm os o f  the heavenly bodies 
(v. 8-12), o f  the four universal elem ents (v. 13-4), o f  music (v. 18-20) 
and o f  health (21-3). Proclus even m entions «the bright-shining  
court o f  the lofty Father»I4, the all-creating god , o f  w h o m  H elios is 
an image. This Father is the D em iurgic  N ou s, to w h ich  all souls 
should ascend.

S yn esiu s. T he poetry o f  Synesius, the bishop o f  C yrene (с. 370- 
412 /3 ), too  presents parallels to John Scottus’ A ulae sidereae. There is 
a short p oem  placed at the end o f  Synesius’ Letter to Paeonius:

Σ κέπτεο τείρεα  π ά ντα  προς ά ντυ γα , τής έπι Τ ιτάν  
Ν ύκτα  τα λ α ντεύ ει κα ί φ ά ο ς  ά ρχόμ ενος·
Δ έ ξ ο  ζω δια κού  λοξώ σ ια ς, ο ύ δ έ σε λήσει 
Κ λεινά  μεσημβρινής κέντρα  συνη λύσεω ς.

O b se r v e  all th e  c o n ste lla tio n s  near cu rvature o f  h o r iz o n , w h e r e o n  
T h e  r is in g  T ita n  w e ig h s  o u t  d a y  a n d  n ig h t .
L earn  th e  o b liq u ity  o f  th e  Z o d ia c , n o r  le t  escap e  
T h o s e  r e n o w n e d  in te r se c t io n s  o f  th e ir  j o in t  a rr iv a l1 *.

13. Procli Hymni,  ed. E .V ogt, Klassische-Philologische Studien, W iesbaden  1957. 
I use the translation from: Proclus’ Hymns: Essays, Translations, Commentary,  ed. 
R . M . van den  B erg, L eid en  2001.

14. Ibid. I, 32: υψιτενούς πατρός πολυφεγγέος αυλής.
15. Synesius, Letter to Paeonius, PG  66, 1587A. I w ish  to  thank A ndrei R o s -  

sius (Institute o f  Philosophy, M o sco w ) w h o  helped  m e w ith  translation o f  this
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A nd another exam ple, from Synesius’ H ym n  IX:

τάν δ’ εύρυφαή κόμαν 
Titàv έπετάσσατο 
άρρητον νπ  ϊχνιον, 
εγνω δέ γόνον θεοΰ, 
τον άριστοτέχναν νόον, 
ίδίου πυρός άρχάν1̂ .

Titan spread out
his far-flaming hair
under the ineffable track,
and recognised the Offspring o f God,
Mind, the Artificer o f  all that is best, 
and the origin o f  his [Titans] own flame1·7.

Synesius’ im age o f  the rising Titan w h o  w eighs out (ταλαντεύει) 
day and night and the Titan w h o  spread out his far-flam ing hair 
(εύρυφαή κόμαν) is quite close to that o f  the A ulae Sidereae. O bvi
ously, John Scottus had no access to the poem s o f  Proclus and Syne
sius. B ut they seem  to be surprisingly close to initial lines o f  his ow n  
poem . M oreover, the A ulae sidereae’s hapax staterans (v. 3) that puz
zled scholars derives from the noun  statera and was probably coined  
by Eriugena in im itation o f  corresponding Greek pair: το τάλαντον 
(a scale, a definite w eight) — ταλαντεύω (to balance, w eigh  out). As w e  
see, the verb ταλαντεύω appears in the same context in Synesius’ 
Letter to Paeonius.

A ld h e lm  o f  M alm esbury. But the direct and indirect sources o f  
A u lae sidereae’s prologue are n ot lim ited  to Greek tradition only. T he  
form ula Titania lampas (v. 2) points to the Latin w est w here it had

am biguous passage and p o in ted  ou t that the duration o f  the sun day and night 
was calculated  by observation  o f  the h o r izo n  o n  w h ic h  the Sun appears 
togeth er  w ith  certain constella tions that rise or set at the sam e m o m en t. See  
correspon d ing  discussion  in  Aratus, Phaenomena I, 559-68, to  w h ich  Synesius is 
allud ing here. A lso  cf. T h eo critu s , Idyllia II, 166: άστέρες, εύκάλοιο κατ’ ä v tv y a  
Νυκτός οπαδοί, «the stars, attendants at silen t N ig h t ’s chariot».

16. Synèsios de Cyrène  I Hymnes,  ed. C h . L acom brade, Paris 1978, 96, v. 49-54  
(=  PG  66, 1613).

17. Id., H ym n  IX , P G  66, 1613, transi. A . Fitzgerald.
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its history. A  similar phrase Phoebea lampas was used once by Seneca18. 
And the adjective Titania  as such is also not rare in Latin poetry, 
having becom e widespread w ith  the works o f  V ergil19. It is w orth  
m entioning, that Titaneus arotus occurs several times in the Hisperica 

fam ina, w h ich  has the insular o r ig in 20. If  titania or lampas occur rather 
frequently, the set expression titania lampas is extrem ely rare. T he only  
titania lampas I found, exists in the Aenigm ata  o f  A ldhelm  o f  M elm es- 
bury (c. 639-709): «saecula dum  lustrat lampas titania phoebi», «when  
theT itanian lamp o f  Phoebus brightens the w orld»21. Thus, it is quite 
plausible that the set expression titania lampas m ight have been bor
rowed by John Scottus directly from A ldhelm .

M artianus C ap ella . M artianus’ D e nuptiis is another Latin source 
o f  A u lae sidereae's astronom ical prologue. D e nuptiis contains a verse 
about the gleam ing Titan w h o  «inflamed his golden  red orb»22, and 
a passage explaining that the heavenly spheres produce harmony, 
w hile  A pollo, in the form  o f  the Sun, m odulates the spheres o f  the 
heavens. H e is called «Phoebus» and «the G olden-haired» (auricomus), 
since «the august head o f  the sun, streaming and surrounded w ith  
flam ing rays, is like a gleam ing head o f  golden  red hair»23.

There is also a hym n praising the Sun in the D e  n u ptiis24 that pro
vides parallels w ith  the A u lae sidereae. It says that the circle o f  aether

18. Seneca, Phoenissae, 86: « [ ...]  n o c tem  afferet /  P h oeb ea  lam pas, H esperus  
faciet diem ».

19. John  Scottus h im se lf  qu otes V ergil’s A en e id V l ,  724-6  in  the Periphyseon I, 
476C D : «H inc Poeta: P rin c ip io  caelum  ac terram  cam posque liq uentes, /  
L u centem que g lob u m  L un ae,T itan iaqu e astra,/ Spiritus intus alit».

20. See Hesperica Famina, A —Text.  Ed. by M . W. H erren , T oronto 1974. For 
instance, cf. v. 11: « ti< ta> n eu s sidereis am pliori rutilo  precellit arotus tedis», 
«the T itanian fire excels the torches o f  the stars w ith  fuller go ld en  red glow»; v. 
303: »Titaneus o cc id u u m  rutilat arotus p o n tu m ,/ roseos im am  curuat radios sub 
speram», «the T itanian fire reddens the W estern Sea, /  it bends its rosy rays 
toward the b o tto m  o f  the sphere»; v. 364: «Titaneus diurnas rutilat o r io n  metas», 
«the T itanian star illum inates the diurnal boundaries».

21. A ldh elm , Aenigmata  97, 7.
22. M artianus, D e nuptiis V I, 585 W illis: «hinc n itidus rutilum  T itan  su ccen 

derat orbem ».
23. Ibid. I, 12-13: «in caelo  orbes [ . . .]  co n cen tu s edere [ . . .]  A p ollin is silva ita 

rata m o d ifica tio n e  congrueret, cu m  caeli qu oq u e orbes id em  D eliu s m odu letur  
in  Sole , h in cq ue esse q u od  illic  P hoebus et h ic v o c itetu r  A uricom us; nam  Solis 
augustum  caput radiis perfusum  circum actum que flam m antibus velu t auratam  
caesariem  rutili verticis im itatur».

24. Ibid. I, 184-97.
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obeys the Sun (cui circulus aethrae paret) w h ile  he governs the celestial 
bodies great circuits (immensis moderaris raptibus orbis), drives and 
restrains the sacred constellations o f  the gods by im posing laws upon  
the circuits (compellens atque coercens sidera sacra deum, cum legem 
cursibus addis). T h e num ber 4, perfect in nature, may be approved as 
belon g in g  to the Sun (tibi perfecta numerus ratione probetur), and by 
means o f  this num ber the Sun bestow s upon the tw o tw in  tetra- 
chords a b egin n in g  (a principio gem inum  tu das tetrachordon).

T h e Sun, called Phoebus, holds back the shadows, reveals celestial 
light (tenebras prohibens retegis quod caerula lucet), and annuls the 
actions o f  the night (dissolvis nocturna admissa). Martianus says that 
the num ber o f  the Sun is 8 and 600 (octo et sescentis numeris), w h ich  
resembles E riugena’s discussions concern ing  the m eaning o f  the 
octaves in the world.

There are even lexical parallels betw een  the tw o poem s. For 
instance, w h en  Martianus passes from the eu logy on num ber 4 to 
praises o f  num ber 6, the corresponding lines o f  D e nuptiis find close  
lexical parallel in E riugena’s p oem  (w hich at this poin t makes the 
same transition from 4 to 6). Thus, Martianus says that the Sun’s 
«sacred head bears tw ice s ix  beams o f  golden  light, because he makes 
the sam e num ber o f  m onths and the same num ber o f  hours» (radiisque 
sacratum bis sen is perhibent caput aurea lum ina ferre, quod totidem  
m enses, totidem quod conficis horas), and John Scottus says that the 
w orld is «encom passed w ith  tw ice -s ix  signs, distributed along curved  
zodiacal path, w h ich  furnish the sam e num ber o f  m onths for earthly 
use» (v. 7-8: signis ambitum bis sen is lim ite curvo, quae totidem  menses 
terrenis usibus aptant).

There are m inor parallels too:

D e  nuptiis Aulae sidereae

192: te  n o m in e  convocat orbis v. 83: te votis inclytat orbis

193: salve, vera d eu m  facies 54: salve, sancta dom us

196-7: D a, p a ter ,... c o n sc e n d e r e ...
a str ig eru m q u e ... caelum

78-81: D a  nostro regi K a ro lo ... sim ul 
tecu m  caelestis gaudia regni

M artianus’ in fluence is manifest in E riugena’s m en tion in g  the 
«parallel circles«. It is Martianus, w h o  w rites that «the sun has 183 
circles, w h ich  it describes as it goes back and forth from the sum m er 
tropic to the w inter tropic; it alternates its course over the same cir
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c les ... T hese circles are also referred to as parallels»2̂ . In this passage 
o f  the D e nuptiis the «parallel circles» are the Sun’s daily trajectories 
around the visible sk y26. Significantly, this passage belon g  to B o o k  8 
o f  the D e nuptiis, w h ich  discusses numbers and harmony. B ut it is 
also possible that the «parallel circles» are the 5 im aginary parallels 
b elon gin g  to the celestial sphere27. B esides,John Scottus once speaks 
about the firm am ent encom passing the concentric planetary spheres 
(«aetherios cyclos ambibat stelliger orbis»), the revolutions o f  w h ich  
produce sw eet tones («consona turma errantum dulces edidit ipsa 
tonos»).T he harm ony o f  the celestial sphere is m ade o f  eight notes, 
seven intervals, and six tones («sex num ero septem  spaciis m odulan
tibus octo  caelestis sperae constitit armonia»). A nd at the end o f  the 
cosm os the heavenly K ing holds his court («extremus rex m undi 
aulam possessurus»)28.

The harmony o f  the fou r

John Scottus enjoys playing w ith  numbers in the A ulae sidereae. 
A ccording to him , the Sun divides the year by «twice tw o m otions»,

25. Ib id .V III, 856: «quod si est, d u b ium  n o n  est C L X X X III circu los habere  
Solem , per quos aut ab so lstitio  in  brum am  redit, aut ab eadem  in  solstitia lem  
lin eam  sublevatur;per easdem  qu ippe m utationes com m eat circu loru m  [ .. .]  qui 
paralleli etiam  d icti sunt, circum currens».

26. H a lf  o f  the year (182 or  183 days) the Sun, m o v in g  a lon g  the eclip tic , 
ascends from  the w in ter  tropic to  the sum m er tropic. E ach g iven  day, the S u n ’s 
diurnal m o tio n  draws an im aginary circle across the sky. T hu s, 182 days o f  the  
S u n ’s jo u r n e y  a long  the eclip tic  from  the w in ter  so lstice  to  the sum m er solstice  
produce 182 parallel circles o n  the celestia l sphere. T h ey  are «bound» b etw een  
the tropics at w h ic h  the Sun turns back. T his pecu liar astronom ical detail, 
w h ic h  goes back to  G em in u s’ «Introduction  to the P henom ena», is absent from  
ph ilosop h ica l hym ns. G em inus speaks about 182 circles in  his Elementa astrono- 
miaeV, 12, ed. G. Aujac.

27. A ccord in g  to  G em in u s’ Introduction to the Phenomena (5, 1-9) there are 5 
m ajor parallels in  the sky: the A rctic (άρκτικός) circle, the sum m er tropic  
(θερινός τροπικός), the eq u in octia l (Ισημερινός) circle, the w in ter  tropic  
(χειμερινός τροπικός), the A ntarctic (άνταρκτικός) circle.

28. John  Scottus, Carmina III, 15-22 H erren. C f. Id em ., Periphyseon III, 718B: 
«perfecti num eri [ . . .]  senarius v id e licet et septenarius et octonarius, in  quibus 
m axim a sym phonia m usicae naturaliter constituitur, quae diapason vocatur! 
H abet en im  o c to  sonos, septem  spatia, sex  tonos»; «The perfect num bers, nam ely  
6 and 7 and 8 by nature constitu te  the c h ie f  sym p hon ic  p roportion  o f  m usic  
w h ich  is called diapason. For this has e igh t notes, seven intervals, and six tones».
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since w e have tw o solstices and tw o equinoxes (v. 5).Thus, four zod i
acal signs stand out: Capricorn (D ecem ber), Cancer (June), Aries 
(March), and Libra (Septem ber). T he Sun rules the world, w h ich  is 
«four-fold in this excellent division» (v. 6: «regnat tetragon u m  pul
chro discrim ine m undum »); and the seasons change in the above- 
m entioned  articulations (v. 9: «talibus articulis, quos circum  tempora 
currunt»). T he form ula tetragonus mundus is o f  special im portance  
here. It goes back to the form ula mundus quadratus, w h ich  was an 
ancient R om an  set expression (R om a quadrata), later accepted by 
Christian authors w h o  speculated about the form  o f  the earth29. 
M undus quadratus was understood either as a four-sided (four-angled) 
world or as a four-fold  (four-square) one, w h ich  consist o f  four 
smaller squares as i f  divided by a cross 3°. There was also a mystical 
m eaning to this, w h ich  B ede discussed in his D e templo, the text E ri- 
ugena knew  w ell. W h en  B ede exam ines the mystical m eaning o f  the 
exact dim ensions o f  the S o lom on ’s Temple, he associates the square
ness o f  the world and the Church (w hich was to be assembled from  
the four cardinal directions o f  the world) w ith  the eternal life: 
«quadratus vero est mundus in quo pro adquirenda eadem  uita cer
tamus. U n d e et psalmista: “a solis ortu et occasu, ab aquilone et 
m ari” (Ps 106: 2-3 )»3I. A  com pletely  allegorical m eaning can be 
found in B ed e’s In E zram  et N eem iam  in a description o f  the m ind o f  
the elite w h ich  stays im m utable, unaffected by the turm oil o f  the 
world, as i f  show ing its innate «square figure o f  invincible virtue»32.

A nd o f  course, m edieval reader inevitably linked quadratus w ith  
the sign o f  the cross. For instance, w h en  B ede paraphrases Sedulius, 
he depicts an im age o f  a giant cross w h ich  once bore the Lord and 
n ow  gathers all four corners o f  the world: the m orning star (Venus

29. Tertullian, A d  nationes 2, 4, 47, 17: «rotunda m u n d o  p laton ica  forma: 
quadratum  angulatum que co m m en tu m  ab aliis»; A u gustin e, Sermones 306B: 
«quadratus et antea vocabatur»; M arius V ictorin u s, Explanationes in Ciceronis 
rhetoricam I, 6: «Quae sit mundi facies: m ulti en im  d icun t [...] quadrata».

30. F. A lth eim , in  W. M üller, Kreis und Kreuz ,  B erlin , 1938, 6off. C f. A ldh elm , 
Aenigmata  79,7: «D ividim us m un du m  co m m u n i leg e  quadratum : /  n octu rn os  
regim us cursus et frena dierum »; and Aenigmata  95, 5: «N ulla m ih i constat certi 
substantia partus, /  sed m o d o  q u ad ratu m  co m p lecto r  caerula m undum ».

31. B ed e , D e templo I, 1031-35.
32. B ed e , In Ezram et Neemiam  I, 1304: «Et e lecto ru m  m ens dum  inter  u n i-  

uersa m undi siue aduersa seu prospera perm anserit im m ota  quasi quadratam  
sibi inesse figuram  uirtutis inu ictae dem onstrat».
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or L ucifer)33 shines in the forehead o f  the Maker; his feet reach the 
H esperian constellations, his right hand touches the Arctic sky, his 
left hand erects the central axis o f  the world, and all nature «lives» 
from his lim bs. Christ rules the w orld w h ich  is bound from every  
quarter by the cross34. Eriugena repeated this im age in his ow n  
p oem  w ritten  in 859: «Ecce crucis lignum  quadratum continet 
orbem  /  In quo pendebat sponte sua dom inus»35.

This resembles the im age o f  the mundum gestantem  symbola Christi 
(v. 21) discussed by Eriugena in the first part o f  the A ulae sidereae. 
T he exact word used by Eriugena, nam ely the rare tetragonus, is also 
not confined  to geom etry only. In Am brose, for exam ple, it possesses 
eth ica l36 and arithm ologica l37 connotations. It has mystical sense in  
the C od ex  Aureus o f  St. Em m eram , made under E riugena’s influ
e n c e 38. In astronom y it referred to the four zodiacal signs39.

33. Jean Scot, Commentaire sur l ’évangile de Jean, ed. E. Jeauneau, Paris 1972, 
p. 144, 20-22 (305B).

34. B ede, In Lucae euangelium expositio 6, 23, 1533: «neue quis ignoret sp ec iem  
cru cis esse co len d am  quae d o m in u m  portavit ouans ratione p o ten ti quattuor  
inde plagas q u adrati c o llig it  o rb is sp lendidus auctoris de u ertice  fu lget eous  
o c c id u o  sacrae lam bum tur sidere plantae a rc to n  dextra ten et m ed iu m  laeua  
erig it axem  cuncta que de m em bris u iu it natura creantis et cru ce co m p lex u m  
christus r eg it  un d iqu e m un du m ».

35. John  Scottus, Carmina  I, 19-20. C f. ibid., 2, 1-12: «Aspice praeclarum  
radiis solaribus orbem , /  Q u o s crux salviflua spargit ab arce sua. /  Terram N e p -  
tunum que ten et flatusque p o lo sq u e  /  Et siquid supra creditur esse procul».

36. A m brose, D e Abraham 2, 9, 65: «qui nunc psalm um  canit u e lu t aptis nu
m eris u itam  istius m undi transigit quasi tetragonus et stabilis atque perfectus».

37. Ibid. 2, i i ,  80: « ideoque n o n  cybos g eom etr iae  nec tetragonum  nu m erum  
ph ilosop h iae  nec  con fessio n em  ut aiunt P ythagoricam  [ .. .]  sed vera aperim us 
m ysteria, unam  salutem  esse C hristi resurrectionem ».

38. C f. the tituli o f  the Codex aureus (Evang. o f  St. E m m eram  o f  R a tisb on n e, 
M ü n ich , B ayerische Staatsbibliothek, C lm  14000), ed. M G H , Poetae latini aevi 
Carolini, III, p. 253, III, 1-4: «Christus, vita h om in u m , caeloru m  gloria sum m a, 
/  Librat tetragonum  m iro d iscrim ine m un du m . /  O rd ine quadrato variis 
depicta figuris /  A gm ina  sanctorum  gaudia m agna vident»; «Christ, the life o f  
m en , the greatest g lory  o f  the heavens, /  W eighs ou t the fou r-fo ld  w orld  w ith  
its e x ce llen t intervals. /  T h e  ranks o f  the saints arranged in  quadrate pattern, as 
sh ow n  in  the various drawings, b eh o ld  great joys».

39. G em inus, Introd. to the Phenomena II, 1 6 ,1-18, 2: «Κατά τετράγω νον δέ έστι 
Κριός Καρκίνος Ζ υγός Αίγόκερως», «Aries, C ancer, Libra, and C ap ricorn  m ake  
up the quadrate». C f. M artianus C apella’s o p in io n  according to  w h ic h  the  
num ber four is perfect and is called quadratus, w ith  w h ich  are associated the  
four seasons o f  the year, the reg ions o f  heaven, the e lem en ts o f  earth. It is itse lf  
the square o f  tw o  (bis binum), w ith in  w h ich  the m usical harm onies (symphoniae) 
are produ ced  (De nuptiis II, 106-107, Ρ· 4 4 > τ7~45* З)·
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A nother term  from the beginn ing  o f  the A u lae Sidereae, nam ely  
articulae, was com m on  in  grammatical, m edical, and computus works. 
T h e articulae temporum  was a steady set expression w id ely  used by 
A ugustine, Bede, and Hrabanus M aurus40. T he articulae in the p oem  
(v. 9) refer to the astronom ical term , used in discussions on  periods 
and intervals o f  astronom ical and historical tim e41.

The harmony o f  the eight

H ow ever, the m ost com p lex  concept is octava, w h ich  has various 
m eanings in the poem : astrological, ecclesiastical, musical, B iblical, 
arithm ological, eschatological, and architectural. First, Eriugena  
associates octaves w ith  the events o f  sacred history (tropea) w h ich  
occurred under particular zodiacal signs (v. 9-11):

T alibus articu lis, q u o s c ircu m  tem p o ra  cu rru n t,
P a r tib u s  o c ta v is  d ic o  lib ra eq u e  cr iu q u e
N e c  n o n  a e g o c e r i,  ca n cri praefixa  tropea .

In su ch  a rticu la tio n s, in  w h ic h  th e  season s ch a n g e ,
T h a t is, in  oc ta v es, th o se  o f  L ibra and  A r ies
A n d  C a p r ic o rn  and  C a n cer , is v ic to r y  o rd a in ed .

O bviously, J. O ’M eara’s translation o f  verse 10 is erroneous42, that 
o f  M . H erren 43 too  is not precise. In his French translation M ichel 
Foussard44 correctly makes reference to the similar passage in  E riu-

40. A u gustin e, Epistulae  139, vo l. 44, 3, 152, 16: «in articulis tem p oru m  c o n 
stituta»; B ed e, Homeliarum euangelii libri II, Нот. I, 11, 149: «Sex eten im  sunt 
huius saeculi aetates notissim is tem p oru m  distinctae articulis»; В ede, D e tempo
rum ratione liber 42, 21: «que articulis tem p oru m  uel caeli clim atibus celebratur»; 
H rabanus M aurus, D e computo prol. 18: «C om p osu i q u id em  ex  num ero et tem 
poru m  articulis quendam  dialogum ».

41. A u gustin e, D e Genesi contra Manichaeos I, 183, 39.
42. J. J. O ’M eara, Eriugena. O xford  1988, 185: «W ith such divisions, around  

w h ic h  the seasons run, /  I celebrate the trophies o f  Libra, A ries, C ancer, and 
C apricorn , /  P laced  ou t before the o th er  eighth».

43. Iohannis Scotti Carmina, ed. M . H erren , D u b lin  1993, 117: «T hrough such  
divisions, round w h ic h  the seasons course, /  T hat is, by m eans o f  octaves, those  
o f  Libra and A r ie s / A n d C ap ricorn  and C ancer, is v ic to ry  ordained».

44. M . Foussard, «Aulae Siderae: vers de Jean Scot au R o i  Charles», Cahiers
archéologiques, 21 (1971), 85: «Telles les articulations le  lo n g  desquelles les tem ps
d ép lo ien t leur course, /  Je chante les trophées é levés au h u itièm e degré /  Et de
la B alance et du B élier, n o n  m oins que du C ap ricorn e et du Cancer».
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L ucis p raecu rsor  nascen s in  v e r tice  can cri,
Libra c o n c e p tu s , cern is  praefata tr o p e a .

Y ou , о  R a m , m ay ce leb ra te  th e  tr iu m p h  o f  C h r is t’s c o n c e p t io n ,
L et C a p r ic o rn  c la im  th e  jo y s  o f  th e  b ir th  o f  th e  W ord.
T h e  p recu rsor  o f  th e  L ig h t w as b o r n  at C a n ce r ’s zen ith ,
C o n c e iv e d  u n d er  Libra: n o w  y o u  see  th e  tr iu m p h s that w ere  fo re to ld .

T he «trophies» fixed in octaves o f  the correspondent zodiacal 
signs introduce an im portant context. H aving lost their historical 
and geographical connotations, tropea becam e in the M iddle Ages 
«universal, abstract sym bols o f  im perial v ictory»48. T hey w ere always 
associated w ith  the v ictory celebrations49. Poem s o f  the ninth cen 
tury com m em orating a k ing’s epiphanies in his tow ns and m onaster
ies had, as the m ost prevalent them e, that o f  royal victory. To enjoy  
trophies was the privilege o f  the Christian hero, a martyr or an apos
t le 50, or the em peror51. Imperial and Christian traditions were 
united in Christ, w h o  was the first to gain the tropea crucis52 and was 
the only eternal emperor. H is Nativity, once and forever, has made 
the Kalends o f  January «(proto)typicab (v. 31-32):

H a ec  octava tib i b ifron tis r ite  K alendas
In sin u at ty p icas, d u m  v in c it  lu c e  tenebras.

T h is  o c ta v e 53 p resents to  y o u , in  a cco rd a n ce  w ith  a r ite , p r o to ty p ica l
kalend s
o f  th e  tw o - fa c e d  g o d  [Janus], as it  c o n q u er s  th e  darkness w ith  lig h t.

48. M . M cC o rm ick , Eternal Victory: Triumphal Rulership in Late A ntiqu ity , 
B yzantium , and the Early M edieval West, C am bridge, Paris 1986, 26; see also G.
S. Picard, Les trophées romains. Contribution à l ’histoire de la religion et de l ’art tri
omphal de Rom e, Paris 1957, 469fr.

49. Isidore o f  Seville , Etymologiae 18, 2, 4 and 3, ed. W. M . Lindsay, II, O xford  
1911; Servius, Commentarii in Vergilii carmina, ad Aeneidem  10, 775, ed. G. T h ilo -  
H . H agen , II, L eipzig , 1883-1884, 446, 28-467, 3. C f.J . Fontaine, Isidore de Seville  
et la culture classique dans l ’Espagne wisigothique, II, Paris 1959, 749.

50. H ieronym us, Epistulae 46, vol. LIV, 12, 342, 4: «tropea ap osto lorum  et 
m artyrum»; Sedulius Scottus, Collectaneum in Apostolum  prologus, p. 109, 51: «uic- 
toriae suae tropea retulit».

51. Sedulius Scottus, Carmina 2, 12 (Traube 180, 5); 2, 15 (Traube 183, 9, 14 
and 27); 2, 25 (Traube 190, 4 and 9 -10 , 191, 39-40).

52. A m brose, D e ß d e  IV, 1, 24.
53. T h e  im portance o f  this haec can hardly be overestim ated. For a lo n g  tim e  

it was c o m m o n ly  accepted  that the Aulae Siderae celebrated the d ed ication  o f  
St M ary’ o f  C o m p ièg n e  church o n  M ay 5, 877. T his particular date also defined
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T he earthly life o f  Christ passed under octaves: Christ was born  
on the eighth day before the Kalends o f  January, was conceived  on  
the eighth day before the kalends o f  April, his resurrection happened  
on the eighth day o f  the w eek , he was circum cised on the eighth day 
after his birth. T he w orld itse lf w ill end in the eighth age (v. 33-37):

O c to n u s  n u m eru s d iv in o s  sy m fo n a t actus;
N a m  d o m in u s n oster , q u e m  tem p u s fo rm u lâ t o m n e ,
O cta v is  natus, c o n c e p tu s , m o r te  reversus,
O cta v is  v e ter is  su b iit sig n a cu la  leg is ,
M u n d u s in  octava  f in e m  dab it o m n ib u s  u n u m .

T h e  n u m b er  e ig h t  h a rm o n ises th e  d iv in e  deeds:
For o u r  L ord, w h o m  ev ery  t im e  fo rm u la tes,
In o c taves w as b o r n , c o n c e iv e d , r e tu rn ed  fro m  death ,
In o c taves h e  su b m itted  h im se lf  to  th e  seals o f  th e  a n c ien t  law,
O n  th e  o c ta v e  th e  w o r ld  w il l  b r in g  o n e  e n d  to  all.

As was show n, in em phasizing the im portance o f  the octaves, E ri- 
ugena was not original; this was a long  and elaborated tradition. T he  
new  elem ent introduced by him  was the n otion  o f  universal har
m ony that unites spirit and history, heaven and earth, sacral and pro
fane, eternity and tim e (v. 45-49):

H a ec  su n t, q u ae ta c ite  n o str is  in  co rd ib u s in tu s  
O c to n i  n u m er i m o d u la tu r  nabla so n o ru m ,
Sp iritu s in te r io r  c lam at n e c  d e s in it  u n q u a m  
S em p er  c o n crep ita n s , q u ic q u id  se m e l in to n a t  annus;
H a ec  scrip tura  d o c e t , c u i reru m  c o n c in it  ordo.

the terminus ad quem o f  E riu gen a’s life. H ow ever, in  the article published  in  1987 
(«Eriugena’s A ulae Siderae. . .»), M ich ael H erren  argued that the haec octava 
m eant that the p o e m  was co m p o sed  to  celebrate the feast o f  Christm as (p. 601). 
A nd it m ight be on ly  Christm as D ay o f  869, celebrated in  the palace chapel o f  
A achen , w ith  Charles the B ald really seated o n  the h igh  throne o f  C harlem agne  
(p. 603). H erren ’s d iscovery changed  the perspective o f  the p o em , it also solved  
the puzzle o f  the correspon dence  b e tw een  the p o e m ’s verses and the tituli o f  
the Codex aureus, fin ish ed  in  870. M oreover, it e lim inated  the on ly  ev id en ce  
that John  Scottus h im se lf  was still alive after 869. H ow ever, I th ink  w e should  
be m ore cautious w ith  dates and places: the bu ild in g  described  in  the p o em  
look s rather as an ideal tem p le than a real church, a lthough su ggestion  that ref
erence is m ade to St M ary’ o f  C o m p ièg n e  church seem s qu ite  plausible, and  
although  A ulae sidereae seem s to be w r itten  to  celebrate C hristm as Day, the year 
o f  the p o e m ’s co m p o sitio n  still rem ains uncertain».
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T h is  is w h a t th e  harp o f  th e  to n e s  o f  th e  n u m b er  e ig h t
M o d u la te s  in  s ile n c e  in sid e  o u r  sou ls .
T h e  in n er  sp ir it p rocla im s n o r  ever  ceases,
A lw ays so u n d in g  w h a t o n c e  th e  year in to n e s .
A ll th is th e  S cr ip tu re  tea ch es, and  w ith  it  th e  ord er  o f  th in g s sings a lo n g .

W ith these words the poem  com es full circle: from astronomy (v. 
10), calendar (v. 31), and arithm ology (v. 33), through C hristology (w . 
35-6) and eschatology (v. 37), w e cam e to harm ony (v. 46) and the 
Bible (v. 49). A  harp was an attribute o f  the Biblical D avid, regis 
psalmidici, genitoris origine Christi (v. 53). However, for a Carolingian 
reader there was another David: from about 794, this was a constant 
pseudonym  for Charlemagne. As Peter Godm an writes, w hile exam 
ining Carolingian poetry, «harps... mattered — symbolically, artistically, 
and therefore politically»54. T he name o f  David was associated w ith  
artistic inspiration and ideal kingship. Eulogizing the king as a w ise  
man, learned in arts, was a strong tradition under the Carolingians.

The harmony o f  literary traditions

Taking into consideration the interest o f  C arolingian scholars to 
the classical tradition, it ’s not surprising that verses 82-92 o f  the 
A ulae sidereae seem  to allude to Lucretius’ prologue to the D e rerum 
natura. Indeed, John Scottus calls on  the M other o f  G od to be the 
patroness and protector o f  K ing Charles, w h o  builds a w onderful 
tem ple in her honor. After this appeal to the V irgin Mary, he pro
vides a detailed description o f  the chapel:

M a g n a  d e i g e n itr ix , ter  fe lix  sancta M aria  —
Te lau d an t ca e li, te  v o tis  in c ly ta t orb is — :
P ro x im a  sis K aro lo  tu tr ix , m u n im e n  e t a ltu m ,
Q u i tib i m ir if ic e  praeclaram  fabricat a e d e m ...

54. P. G odm an, Poets and Emperors: Frankish Politics and Carolingian Poetry, 
N e w  York 1987, 6 5. O n  relig iou s and po litica l co n n ota tion s o f  D avid ic  k ingship  
see: E. K antorow icz, Laudes Regiae: A  Study in Acclamations and Medieval Ruler 
Worship, B erkeley, LA, 1946, 5 5ff.
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T urres, lu r icu la s, laq u earia , daedala tecta ,
O b liq u a s tyrid as, ia lin i** lu m in is  h a u stu s ...

In vocabulary and m eter this passage is quite close to the initial 
lines (v. 1-9 and 21) o f  Lucretius’ p oem  in  w h ich  Venus is praised:

A e n e a d u m  g e n e tr ix , h o m in u m  d iv u m q u e  vo lu p ta s , 
alm a V enu s, ca e li su bter  la b en tia  signa  
quae m are n a v ig eru m , q u ae terras fru g iferen tis  
co n ce leb ra s , p er  te  q u o n ia m  g e n u s o m n e  a n im a n tu m  
c o n c ip itu r  v is itq u e  e x o r tu m  lu m in a  so lis  
te , dea, te  fu g iu n t  v e n ti, te  n u b ila  caeli 
a d v e n tu m q u e  tu u m , tib i suavis daedala te llu s  
su m m ittit  flores, tib i r id en t aequora  p o n t i  
p la ca tu m q u e  n ite t  d iffu so  lu m in e  ca e lu m .

q u ae q u o n ia m  reru m  naturam  so la  gu b ern a s

Let us specifically note the lexical correspondences o f  these tw o  
passages. Epicurean philosopher Lucretius eu logizes fruitful (alma) 
Venus, genetrix  o f  the R om ans, w h o  becom es fortunate (felix) 
M other o f  G od (dei genitrix) and lofty  bulwark (munimen et altum) in  
Eriugena. To Venus the sky gleams w ith  the lum inous light (lumine 
caelum), the variegated earth (daedala tellus) supplies flowers, and the 
sea surface (aequora) sm iles. T he same words are applied by John  
Scottus to Mary, w h o m  the w orld glorifies w ith  its vow s. T he w o n 
derful, shining tem ple dedicated to her possesses a skillfully crafted 
ro o f (daedala tecta) and paneled ceilings (laequaria). Lucretian tradi
tional division o f  the w orld, caeli .. .  mare . . .  terras .. .  corresponds to 
Eriugenian caeli .. .  orbis, .. .  and altum  (the latter bears connotations  
o f  the sea and, in general, o f  the vertical extension.)

Here, besides the setting, w e have direct correspondences in m eter  
(hexam eter), and in words genitrix  — genetrix, caeli — caeli, luminis — 
lumine; here is a slightly changed but easily recognizable coinage o f  
Lucretius, daedala tecta, w h ich , according to my know ledge, before

55. T his w ord  Joh n  Scottus w o u ld  have k n o w n  through  his studies o f  the  
liberal arts. H e  m igh t have en cou n tered  it in  M artianus C apella’s D e nuptiis 
31,14: vestis (h)yalina. T h e  G reek ύάλινος m eans «made o f  glass». E riugena, w h o  
co m p osed  a com m entary  on  the D e  nuptiis, w rote: «ialina -  propter co lo rem  
aeris», see: É. Jeauneau, Quatre thèmes érigéniens, M ontreal 1978, 155, 20.
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E riugena’s usage was repeated on ly  once, by Virgil; here are con so
nant pairs: alta — altum, laequaria — aequora. W e  have the same setting  
in both  passages. T he subject is identical: a p oet singing to the god 
dess. T he consequence o f  exposition  is similar: the first line is a 
direct appeal to the deity on  beh alf o f  the p oet him self, next follow s 
the description o f  the w orld as a w h o le  g lorifying her: caeli, orbis — 
caeli signa, mare, lumina solis. T hen  the author describes particular 
beauties o f  the tem ple (as Eriugena) or o f  the sum m er earth, sea, and 
sky (as Lucretius). T he characteristic feature o f  both  passages is an 
atm osphere o f  a n ew  w orld freshly born, o f  light, shining, and jo y  in  
the presence o f  the goddess.

There is another argum ent in favor o f  Eriugenian first-hand  
know ledge o f  the D e Rerum N atura. Prof. Edouard Jeauneau, w ith  
w h o m  I had a chance to discuss the A u lae sidereae many years ago, 
had m entioned  the op in ion , according to w h ich  verses 82-101 could  
have been  a separate p oem  initially. T h e fact that the line M agna dei 
genitrix  w ou ld  be an incipit, makes the entire p oem  typical in its 
genre and strengthens the claim  to regard Lucretian Prologue as a 
prototype.

H o w  could  John Scottus know  Lucretius? T h ou gh  attempts have 
been  m ade to investigate traces o f  Lucretius’ p oem  in E riugena’s 
w ork s56, there has been  no definite p ro o f until now. H ow ever, two  
ninth-century Lucretian codices are extant. O n e o f  them  bears mar
ginal notes made by an «insular» hand. This is the fam ous «oblongus» 
m anuscript o f  Lucretius’ D e Rerum N atura, cop ied  at Tours in the 9th  
century, w h ich  has m ore than sixty notes o f  this k in d 57.T h is cod ex  
b elonged  to the library o f  Laon w here the Irish com m unity  was 
located  at that tim e. T he master o f  Laon’s school was the friend o f  
Eriugena, M artin Scottus. Taking into account all o f  the above, w e  
may admit E riugena’s possible acquaintance w ith  that codex.

W hatever the probability o f  particular sources can be, the sum o f  
direct and indirect sources observed, together w ith  parallels and

56. J. Savage, «Two N o te s  o n  Johannes Scotus», Scriptorium, 12 (1958), 228-37. 
G eneral o v erv iew  see M . R e ev e , «Lucretius in  the M id d le  A ges and Early R e n 
aissance: T ransm ission and Scholarship», in  The Cambridge Companion to 
Lucretius, eds. S. G illesp ie, P. R . H ardie, C am bridge 2007, 205-13.

57. L eiden , B ib lio th eek  der R ijksun iversite it, Voss. lat. F. 30 (ob longu s), see  
Lucretius. Codex Vossianus oblongus phototypice editus, ed. E. C hatelain , L eyden  
1908.
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com m on topoi betw een  the A u lae sidereae and the previous tradition, 
demonstrates that the templum (aedes, domus), dedicated to the 
M other o f  G od (dei gen itrix ) and consecrated on  Christmas Day, 
becom es in John Scottus’ poetical m asterpiece a sym bol and im age 
o f  harm onically structured universe and em blem atizes at once the 
starry tem ple o f  the Sun (aula sidera), the transcendent H ouse o f  the 
W isdom  o f  G od (aula superna, remota domus), the B eth leem ’s manger 
(sancta domus), and the H eavenly Jerusalem as visio pads.

B eing a project o f  an ideal tem ple, it nevertheless reflects its 
author’s personality in  the insular traits o f  vocabulary, in his affinity 
to Greek, and in his allusions to historical circum stances. T h e histor
ical dim ension is engaged also by means o f  the portrait o f  Em peror 
Charles seated on his lofty throne and presented as an ideal ruler and 
a personification o f  the visible Sun, Kings D avid and Solom on , 
Christ, and Charlem agne *8.

A b s t r a c t

T h e  paper e x a m in es  J o h n  S c o ttu s’ p o e m  « T h e Starry T em ple» (c. 8 6 9 /7 7 ) ,  
su p p o sed ly  w r it te n  in  resp o n se  to  C h arles th e  B a ld ’s p lans to  c o n str u c t at 
C o m p iè g n e  a n e w  ch u rch  w h ic h  c o u ld  rival A a c h e n ’s P ala tine  C h a p e l. B y  
m eans o f  so p h istica te d  p o e tic a l im a g ery  J o h n  S co ttu s  p ro p o ses m u ltilayer  
v is io n  o f  th e  h a r m o n ic  u n iv erse  th e  h ea rth  o f  w h ic h  c o n stitu te s  an id ea l 
tem p le . It is sh o w n  that a r ith m o lo g y , th e  sacred h istory , and  e sc h a to lo g y  are 
in te rw o v en  in  A u la e  sidereae’s w o r ld v iew . T h e  p o e m ’s sou rces are u n d er  
c o n sid era tio n . It is sta ted  that J o h n  S c o ttu s  d e lib era te ly  draws parallels 
b e tw e e n  C h a rle s’ ch u rch  and  th e  B ib lic a l te m p le  o f  S o lo m o n . A m o n g  his  
sou rces are B e d e ’s D e  tabernaculo and  D e  templo,  as also A lc u in ’s verse  
in scr ip tio n s  for  th e  altars and  ch u rch es d e d ic a ted  to  V ir g in  M ary. A ffin ity  
b e tw e e n  A u la e  sidereae's p r o lo g u e  and  p h ilo so p h ic a l h y m n s o f  L ate A n tiq 
u ity  is in d ica ted : P ro c lu s’ H y m n  to Helios,  S y n es iu s’ Letter to Paeonius  and  
H y m n  IX  are o b ser v e d  here. Insu lar traits o f  E r iu g e n a ’s v o ca b u la ry  appear

58. T h e  titu li o f  the Codex aureus state that Charles the B ald is altogether  
C harlem agne, D avid , and S o lom on : «H ic n o m en  m agni Karoli de n o m in e  
sum psit; /  N u m e n  et in d ic iu m  sceptra ten en d o  sua. /  H ic  D a v id  vario fu lgescit 
stem m a te  regis /  A tq ue S a lo m o n ic a  iura docentis hab et» . «T he k in g  y o u  see  
received his nam e from  Charles the Great: /  the  pow er, regalia, and sceptres he  
holds are his ow n . /  T h is  D a v id  is radiant in his m anifold  royal crow n  /  and  
claims th e  r ig h ts o f  a S o lo m o n  to  teach» (M G H , P oetae latin i aevi C arolin i, 
t. I l l ,  p. 252, IV, i ,  7-8).
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in a set expression titania lampas,  which might have been borrowed from 
Aldhelm o f Malmesbury. Close lexical parallels between A u la e  sidereae’s 
astronomical prologue and Martianus Capella’s D e  nuptiis  are poined out. It 
is suggested also that verses 82-92 o f  the A u la e  Sidereae may allude to 
Lucretius’ prologue to the D e  R erum  Natura.

Among topics discussed is the cosmic harmony manifest in the order o f  
things, which sings along (concinit) to what is told by Scripture (mundus ges
tans symbola Christi)·, as also the harmony o f the octaves (octonus numerus d ivi
nos symfonat actus) which is symbolized by the harp o f King David (nabla 
sonorum).  It is argued that the templum (aedes, domus),  dedicated to the 
Mother o f God (dei genitr ix)  and consecrated on Christmas Day, becomes 
in John Scottus’ poetical masterpiece a symbol and image o f  harmonically 
structured universe and emblematizes at once the starry temple o f  the Sun 
(aula sidera),  the transcendent House o f  the Wisdom o f God (aula superna, 
remota domus),  the Bethleem’s manger (sancta domus),  and the Heavenly 
Jerusalem as visio p a d s .  The figure o f  King Charles seated on his lofty 
throne is loaded with symbolism too: he is presented as an ideal ruler and 
a personification o f the visible Sun, Kings David and Solomon, Christ, and 
Charlemagne.
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